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George Heriot: Artist and Postmaster 
from The Face of Early Canada by F. St. George Spendlove, 
Ryerson Press, Toronto, 1958. 


RECENT YEARS have seen an awakening of 
public interest in George Heriot; author, historian, 
artist and postmaster of Canada. Heriot was born 
at Haddington, Scotland in 1766, of a well-known 
Scottish family which had produced James VI's 
goldsmith— another George Heriot (“Jinglin' 
Georgie”), active at the end of the sixteenth 
century. Heriot entered the Royal Military 
Academy, Woolwich, about 1786, but did not take 
up the army as a career. We find him arriving in 
Quebec about 1792 to take a post in the 
Paymaster's Department. About 1800 he was 
given an important appointment as Deputy 
Postmaster-General of British North America. The 
appointment was a fortunate one for posterity, 
since it made it necessary for him to make many 
journeys to survey the state of postal services in 
Canada. These journeys have been handed down 
to us by means of a large number of exquisitely 
fine water-colour sketches he made of his travels. 
Heriot was probably the most able water-colounst 
working in Canada between 1800 and 1816. 

Canadian collectors have been surprised and 
delighted from time to time to come across the 
beautiful little water-colours of almost jewel-like 
quality that Heriot made to record scenes and 
moments. He traveled widely in Canada, and at 
every stop liked to make a small, finely-painted 
and completely-finished sketch. In addition to the 
many finished sketches, he also did six hundred or 
more very small pictures in the sketch books now 
contained in the McCord Museum, Montreal. It is 


not known whether he contemplated using these 
as the basis for future more ambitious pictures, but 
it seems probable. 

Most of the artists working in Canada in the 
early period were army officers, many of whom 
had received their training in drawing at the Royal 
Military Academy, Woolwich, under Paul 
Sandby, R.A. Although Sandby was a very good 
instructor who did not seek to impose uniformity 
of style and treatment upon his pupils, 
nevertheless there is an inevitable similarity 
between the pictures. The training was in military 
draughtsmanship rather than art, i.e. the 
representation of objects, scenes and places as 
they actually were, rather than the making of 
decorative and pleasing pictures, The military 
draughtsman was careful and conscientious, 
probably more so than the artist, since he had a 
responsibility to live up to. 

... Probably Heriot’s official journeys were so 
arranged as to terminate within an hour or two or 
sundown; with just time enough to make one of 
those jewel-like and exquisite little sketches 
which are now a joy to their fortunate possessors. 

The usual limits of Heriot’s travels in the 
interests of the Post Office were from Montreal to 
Niagara and from Quebec to Halifax. As the St. 
Lawrence River was still the great highway of 
Canada, most of his travels were by boat. ... 

(the rest of the article deals with George Heriot 
the artist, ed.) 


Popular Stamps 
from “The Bay Phil”, volume 14, pp. 67-69 


The publication which eventually bore the 
above name made its initial appearance in 
January, 1938. The first issues were in 
mimeographed form, were identified as a 
“Bulletin”, and were headed “POPULAR 
STAMPS at popular prices”. 

The editor and publisher was E. C. Werner of 
Alton, Ontario. Mr. Werner was a stamp dealer, 
and the publication was merely his trade list with 
occasional comments on some of his offerings. 

There were seven issues of this version of 
“POPULAR STAMPS” in 1938, the initial year. 
None of them bore a “Volume No.” or an 
“Issue No.”. 

Mr. Werner inaugurated “The Rural Canadian 
Stamp Club” in 1939; and, at the same time, 
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arranged to have an expanded version of his 
“Bulletin” printed and published by A. L. 
McCready, publisher of a weekly newspaper, the 
“COBDEN SUN” at Cobden, Ontario. The name 
was shorted to “POPULAR STAMPS”, and more 
articles were carried; but in function and format 
this version of “POPULAR STAMPS” really was 
just the house organ of “The Rural Canadian 
Stamp Club” and, to a substantially continuing 
extent, a merchandising vehicle for Mr. Werner's 
stamp offerings. 

The were eleven issues of this second version 
of “POPULAR STAMPS” in the 1939-40 period- 
-six identified as “Volume II” - (Nos. 1 to 6), and 
five as “Volume III” - (Nos. 1 to 5). 
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Mr. Werner transferred ownership of 
“POPULAR STAMPS” to Mr. McCready at the 
end of 1940. This marked completion of the 
transition from its original status as a dealer's 
“Bulletin” to an independent philatelic publication 
devoted largely to the BNA area of the hobby. 

Mr. McCready’s first issue as owner-publisher 
made its appearance in February, 1941, identified 
as “Volume IV” - (No. 1). Publication continued 
until March, 1958, “Volume XXI” - (No. 2), when 
the onset of Mr. McCready’s final illness 
necessitated suspension. 

The first issue of “Popular Stamps” to bear a 
“Whole No.” was volume IX No. 8 (September, 
1946) which was identified as “Whole Number 
82”. The “Whole Numbering” had been 
counted from the first Werner issue in 1938, 
and was continued in sequence until suspension in 
va 1958—Volume XXI — No. 2 (Whole No. 
204). 

The forerunners of “POPULAR STAMPS”, 
the E. C. Werner “Bulletins” (price lists) consisted 


of a single sheet of 8 % x 11 paper, made up into a 
four-page leaflet. The October “issue” included a 
comment to the effect that there had not been an 
issue for August or September. 

Particulars of the origin of the “reissues” are 
obscure. They are on a pale green paper as 
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opposed to the white paper of the originals; and, 
except for the addition of the words “The reissue 
of” at upper left on the masthead, reportedly are 
identical to E. C. Werner’s original “Bulletins”. 

The true originals of the E. C. Werner 
Bulletins are extremely rare, but occasional 
singles do turn up. The reissues are also scarce; 
but, when encountered, they frequently are in the 
complete set of seven. 

Vol. I - size 5 4% x 8 % (7 issues) — was only a 
price list “Popular Stamps at Popular Prices” — 
mimeographed and distributed by a stamp dealer, 
Mr. E. C. Werner, Alton, Ontario. 

Vol. II & III - size 6 x 9 entitled “Popular 
Stamps - A Bulletin Dedicated to Members of The 
Rural Canadian Stamp Club by E. C. Werner, 
Alton, Ontario”. Printed was by Mr. A. L. 
McCready, Cobden, Ontario. Philatelic articles 
were included in these two volumes; but, in 
reality, they were a “house organ” for Mr. 
Werner's stamp dealing enterprise. 

Vol. IV — At this point, Mr. McCready 
purchased the publication from Mr. Werner and 
transformed it into an independent stamp journal 
entitle simply “Popular Stamps”. Vol. IV, No. 1, 
February, 1941, was the initial issue in the new 
format. Publication continued until March, 1958 
(vol. XXI, no. 2, issue no. 204). 


CANADA: Philatelic Publications 


Being A Catalogue Of the Separate Works and Periodicals on PHILATELY that have been 
published in Canada from the beginning to the present. 


Part I. Separate Works 
Part IT, Periodicals 


Together with an Appendix A, Separate Works concerning Canadian Philately, published outside of 
Canada; Appendix B; Most important references to Canadian Philately in the English Press; 
Appendix C, Most important references of Canadian Philatelic Literature in the World's Press. 


Compiled E 
W. R. Ricketts, F.R.P.S.L. 
Published by The Hobbyist, Winnipeg, Canada 


INTRODUCTION 
ere have been published several 
catalogues or lists of the stamp 
publications of Canada. 


The first was Mr. J. K. Tiffany’s “The 
Philatelic Library” published in 1874 at St. Louis 
(150 copies, privately printed and now very rare). 
The Canada publications are catalogued with 
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those of the United States under the heading 
“American”; all known publications of all kinds 
are mentioned. This work of Mr. Tiffany will 
always be of the greatest value to literature 
collectors, on account of the information 
contained concerning the early publications of 
stamp collecting. 

The next list of importance was also compiled 
by Mr. Tiffany, entitled “The Stamp Publications 
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1994 Dues Due 





The end of another year has come, and it is 
time to remit your dues. Dues are being decreased 
to $10.00 Canaddian for Canadian addresses, and 
$10.00 US for US addresses. Please remit cash or 
cheque payable to ‘Paul Burega’. Subscribers 
who have recently joined are paid up for 1994, If 
an envelope is enclosed with your newsletter, 
please remit the $10.00 dues, or I will drop your 
name from the mailing list. I plan to continue 
with 5 issues per year for 1994. Now is the time 
to think about what you can contribute in the way 
of an article, index, or listing. If you have any 
sugestions or ideas, please write the editor or the 
editorial consultant, Ralph Mitchener. 

This issue contains an excerpt about George 
Heriot, Postmaster of Canada, found by Guenter 
Jansen. Stan MacLeod passed along some pages 
from “The Bay Phil” which had an article on 
Popular Stamps. Ralph Mitchener has provided 
pages from “The Hobbyist” which ran a 
continuing article by W. R. Ricketts, F.R.P.S.L. 
which is reproduced in this issue. This series 
appears to have abruptly ended mid-series. If 
anyone has any information on the continuation 
of this series, or its publication elsewhere, please 
let me know. 

In using a computer to write this journal, I 
have managed to learn a lot more about type and 
electronic publishing than I ever thought I would. 
In the beginning, I used bit-mapped fonts, which 
are the fonts which appear on your computer 
screen. They come in specific sizes, and if you 
want other sizes, you end with ‘the jaggies’, that 
is, characters which are not formed correctly, and 
with staircases on the diagonals. This is more 
apparrent when the page is printed. While I was 
using a postscript laserprinter with my Macintosh, 
[ started using Truetype fonts. These are fonts in 
which the computer creates the appropriate size 
bitmap font as they are required. No characters 
have the jaggies as each character is created from 
a size independant description. These same 
descriptions are used to create the characters 
printed at higher resolution on the laser printer. 

I was never interested in postscript fonts, as | 
thought that they were only useful for the printer, 
and they did not appear on the screen. You had to 
have a set of bitmapped fonts for the screen, and 
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when you printed, the spacing of the characters 

never matched what was on the screen. This 
meant the paper copy of the journal had line and 
page breaks in different places than the screen 
did. This I did not like about postscript, and 
caused me to exclusively use truetype fonts. From 
the internet, | managed to get a very good 
selection of truetype fonts, some of which I have 
used on personal correspondence. Others are 
awaiting their use. 

In December, I bought a new Macintosh 
computer, a Centris 610. With it I got a copy of 
Adobe Type Manager (ATM). This gave me the 
opportunity to obtain some postscript type 1 fonts 
from the INTERNET (a computer network 
spanning the globe that has databases and 
newsletters on almost any imaginable topic), 

One font family that was only available as a 
postscript font was a set a fraction fonts. This 
typeface I have used in the Rickettes’ article. 
Adobe Type Manager allows me to use postscript 
fonts as | would truetype fonts. I can select any 
size type of a postscript font, and Adobe Type 
Manager ensures that the font is correctly drawn 
on the screen. And, as my laser printer is not a 
postscript printer, Adobe Type Manager correctly 
draws the postscript fonts on my laser printer, 
with no jaggies at the higher resolution of the 
laser printer. I am very pleased with the fraction 
font, and if anyone is interested in this postscript 
font, let me know, and I will send you a 
Macintosh diskette. I don’t know if an IBM PC 
can use the format of the postscript font, but if 
someone is willing to try, please let me know. 

Best wishes to you and your family for the 


holiday season. 
Pad. Burega 


Grace Purega 
JOHN-PAUL BUREGA. 
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